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A     CATAIXKilK    OF    PAINTINCiH 
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BOSBOOM,  Johannes 

Diilrh  p»iiiliT  of  ihiirili  interiors,  town  view^,  &i'.  Horn  al  tin- 
Ha(fu«M'H  llie  IHlh  Kfbni;iry,  1817.  SliidiiHl  under  \'iin  Hrec 
and  hooanie  distinifuisluul  as  a  (lainliT  of  i-lmrvh  interiors  in 
a  broail  style  with  wonvlerfiil  sunlight  efTeils  and  full  of 
atmospliiTe.  (iained  a  third  ilass  Meilal  at  thi'  I'nivcrsal 
Kxliibilion  al  I'aris,  in  IM.SS,  ami  exhibited  in  those  of  1W>7, 
1878  and  1H«q.  Crealoil  Chevalier  of  the  Lion  of  the 
Netherlands  and  of  Leopold  of  Belifium.  Died  on  the  14th 
of  September,  1H91. 

I — Scene  in  Amsterdam 


BOUDIN,  Eugene 

Distiti|;ui!«hed  conleinporary  painter  of  marines.     Native  of  the 
sea-coast  town  of  llonlli'ur  in  Northern  France. 

2— Le  Havre 


BOUGH.  Sam,  R.  S.  A. 

1822 — 1878.  Scottish  painter  of  landscape  who,  after  working  at 
scene  painting  and  inir  ior  decoration,  struck  out  his  own 
path  with  no  systemafu  insirticlion,  and  rose  to  be  one  of 
the  prominent  artists  ol  his  day.  Elected  a  member  of  the 
Royal  Scottish  Academy  in  1875. 

3 — Inchcombe 


CARRI^RE,  Eugr^ne 

Contemporary  French  painter  of  figures  and  groups,  excelling  in 
misty,  veiled  effects  surrounding  his  subjects  which  are 
finely  modelled.     As  a  portrait  painter  he  has  but  few  rivals. 

4 — Interior,   Group  before   Fire 
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COLLINS,  W..  R.  A. 

'  7W4 — 1847.  Englith  UiuNidpr  p.-iiiirr  I't  mnii  \  niieil  Fraiur. 
Hollaiiii  and  Bel>;iiini  .  iml  sprni  Iwo  vr.ii  »  m  llaU  wli^n 
iii'u  li  <>l  tin  men'  iiiip><i  l.iiii  «i<iU  w.i«  iltitii'        K    \,  iii  IM.'M. 

S     I  romer  Sands 


CONSTABLE.  John.  R.  A. 

ii  -18.(7.  riu-  wholi-  \Mnk  of  t'oinlablf  ihr  uri-Ml  iialurali".! 
Ill  I.muIm  .ipr  ,iri,  it  ,i  piolrii  axiiinol  tin*  i  oiiv  ontiiiiwilism  kI 
ilir  IHMi  •fiiiiin  .\  ti-i  villi  .iiliiiiri'i  kI  I  l.nulf  .>iul  l'kius«iii 
III  i  l.issi.-rfl  laiuls,  .-ipf.  Iii>  till  ili;ii  .ill  mc.ii  .III  w.m  ori|{inMl 
ami  •.>>  In-  p.iiiUi'il  Ills  h.'lo  111  SuMolk  Mi:ifi\  .is  In- xaw  .1 
.mil  li-!l  il.  ami  Ml  Ins  ,nMi  w;i\  .  lluMli;llH  watlmlff  hi-fnir 
111-.  \\i<i  U  was  .ippini  ii.il  .iml  alitum^'h  his  ^fiiiii^  was  ni-vor 
pmpirlv  ii'i  o^iii/.i!  m  liit  mvii  riuiiiU >  uliilc  In-  livpil,  lu- 
,\as  Mislaiiifil  In  .1  tirm  i  I'livii  linn  ili.ii  Ins  work  was  good 
.iiiil  uoiiUI  cvpiiliially  bi-  iindfisiood.  Coiislahli*  i-xrrtcd  an 
imporlaiil  iiitliu'iuo  on  Itir  laiul^iapi-  mt  o(  ilu-  I9ili  i«'ntiir\ . 
Ill  IKJt,  a  p.iiiilini;  o|  his  was  rxliibiti'd  in  lli«'  S.ilon.  Ii« 
fll'erl  on  tlu-  .utisis  ol  llio  roin.iniH-  nvivoinriil  in  Krani-cwas 
imint'tliari',  iiiil  we  (iml  Dil.uroix  wiiiiiii;  of  Imii,  "C'onstalilp 
IS  oiir  of  llir  jflorii's  ot  ilie  ICnxlisli  :  In-  ihkI  I'lirm-r  arc  liue 
lolorrncrs,  tiny  havi-  ili-p.iitod  from  ihr  ronlini'  nf  Ihe  old 
i.iiuNrapiois.  Our  si  liool  h.is  ,i;r«\iily  li<»iiftiliHl  by  iholr 
pxainplo.  It  has  j{i,Mt  lu-fil  of  mw  lili-  inlusi-il  into  it  ;  it  is 
old  while  Ihfirs  si-ciii.s  voiiiijr.  Tlirv  look  at  naliiro  and  we 
air  oriiipifil  in  iinit.ttiiii^  piiMiii  «*s." 


6— Ihe    Mill 


CONSTANT.  Jean  Joseph  Benjamin 

lioiii  111  laris  in  1,^4,1  and  iliod  llioie  in  l'»U.'.  Studied  al  l.os 
lii'.inx  Aris  ^iiiil  iindir  I'ahani'l.  llis  first  piiliire  was  rx- 
liibitfd  ill  l>i</'.  whim  In-  was  oiiii  i  woiily-loiir,  "  Hamlet  rl 
li-  Koi.  Ill  .iddition  to  his  siibji'il  pictures,  of  Hhich  maiiv 
wore  if  lilf  in  .Moi  roi  oo,  he  painted  a  lar^e  number  of 
nolabli'  portrail.s,  »uih  as  "^uecii  Victoria,"  "Queen 
.Alfxand'a."  "LeoXIH.'  "Tin-  Marquis  of  Owfri-rin."  eto.. 
and  mai,y  decorative  panels  for  public  buililinjifs.  Hotel  de 
Ville  and  Opera  Comiqne.  Me  was  a  menibor  of  the  Institute 
of  France,  Commaiidei  of  the  l.e^ion  of  Honour,  etc. 


7 — !lerodiade 


COROT.  Jean  Bnptlste  Camlll* 

Born  ill  I'ari-  ii  I  7'»»j,  di»a  ihrn-  in  IB'.S  riipil  of  Muhalloii 
anil  VI.  tor  Bertn)  \niinl  Iliil)  in  l«^).  wh.Mue  h«'  hriUiKhi 
ailiiiit.ililc  •.ludir.  vt  l..nd^.  .ip.  wliiili  eM.ililinlied  liiin  .»»  oiitr 
ill  ih''  I'aititindi-iH  in  itir  ili'Vi-lopnieiil  of  the  moJiMii  •ihnol 
ol  I'li'iii  h  liimUiapt-  ail.  fiiliiM  with  .i  hi»chlv  pu.iu-.il 
tciiiprrjmi'iil,  lie  ifiul.Ti'il  llu' "irii-ne  rtiid  niyiileriou*a«p<'rts 
i<l  iLiuiu-in  llitrniosi  i  tianiiiiiK  nul  .alluriuK  niitniii'i.  MrdiiN, 
lOJJ,  U  'Hand  1855  l.i-s'u.n  ol  H.Mioui,  1846  ;  l^ttii  it,  I8»)7. 
Dipl.mM  to  llu-  nii-nioiy  ol  !)i>i.fj»»d  .\ili«t».  Kxpo'.iiioii 
I  iiiwrsrllf,   t><7x 

8— Italian    Sifne 
<> — Landscape 
lt>— l/Auhe 


COURBET,  Gustave 

IKil  —  ISTT.  A  KniKli  p.iiiiu-i  ot  Uiidiiapes  antin({iii«h.-d  l-y 
iMiih  and  Minpliiiiv.  of  woll  i-xi'iiited  animal  pi<-i«-H  and  ol 
portrait*  >if  ifioat  ineril.  H«  wa->  a  proiiiinfni  I  ommniii-.t 
and  evenlualh   ifliied  into  Swii/crlHiid,  wht-re  lie  died. 


1 1       ^all^   la    NVij.ce 


CROME,  John  (Old  Crome) 

l7o'J-l82l.  L'iually  styled  "Old  Croine,"  to  dlstiiiKuisli  him 
from  liii  son,  John  Beniay,  who  was  also  a  painter.  He 
prodnced  many  excfllem  pntiires  and  foundfd  a  very 
important  local  M-hool  of  painiiiiK,  of  which  John  Sell  Cotnian 
was  next  to  himself  in  merit.  Hi*  piclur  -»  wore  always  in 
demand  in  his  native  connty  of  Norfolk  -where  they  are 
still  greatly  cherished— and  are  not  on  view  in  public  gallericn 
to  the  extent  usual  with  works  of  such  excellence, 


12 — Landscape 


CUYP.  Albert 


IfiO.i— 1t)«)l.  Though  an  eminent  painter  m  a  diversified  range 
of  subj.-cis,  not  much  is  known  of  his  life.  He  was  bom  at 
Uordn'cht,  studied  under  his  father  and  liv.*  chiefly  on  his 
estiiie  near  his  native  town.  Sea  slioies  with  shipping  in 
breeze  or  >uliry  lalm,  river  borders  often  with  cattle  in  the 
forc^fround,  iliroii.i,'s  of  skaters,  were  painted  by  him  with 
great  charm  and  line  atmospheric  elTects.  He  also  painted 
portrait'^-  church  interiors  and  still  life. 

13— Landscape,   with  Cattle  and   Fiffui:cs 
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DAUBIGNY.  C.  F. 

1817 — 1878.  Oisiiii>4uislied  French  landsiiijic  paiiiler  arul  etcher. 
River  si-iMies,  which  he  often  piinletl  fmni  .i  floating  studio, 
and  landscipcs  .it  dawn  or  sunset  and  in  iwih^fht  or  moon- 
light, were  his  favorite  siihjecls.  Stroiiijly  individual  in 
irealnient,  he  arriveil  at  charininjf  resuMs  more  by  color 
tones  of  varyiiijf  value  tlian  liy  line,  and  in  this  respect 
seemed  a  coniiectinjj  link  between  C'orot  and  the  late  19lh 
century  impressionists.      Born  and  diid  in  I'ari'j. 


-    H — I,e   Retour  dii  Tioiipeim 


DAUMIER,  H. 

1SU8— 1879.     French  c.iricaturist  and  painter.    Noted  for  his  able 
portrayal  of  Parisian  types. 

15 — 3me  Classe 
IG — Fnterieure 


DEGAS,  Hllafre  G.  E. 


Distinguished  French  painter,  born  in  Paris  July  19th,  1834. 
Studied  under  Lamotlie  and  Ingres.  First  exhibited  in  186S. 
In  1.S66  contributed  "The  Steeplech.ise,"  the  first  of  his 
series  devoted  to  modern  life.  During  the  sixties  his  can- 
vases were  classical  in  spirit  as  well  as  in  subject.  Later 
exhibited  with  the  Impressionists,  and  produced  his  wonderful 
studies  of  the  mide-jockeys  and  ballet  girls,  all  superb  in 
draughtsmanship.  C'poii  his  scenes  ile  Ibeii/re  perhaps  will 
rest  his  fame. 


17— Inter 


a  Studio 


DIAZ  DE  LA  PENA,  Narelsse  Vlrgile 


u  ■ 


Born  it)  1808  .it  Bordeaux,  of  Spanish  parentage.  Went  to  Paris 
and  commenced  .is  a  genre  painter,  selling  pictures  for  a 
few  francs  e.uh.  Appeared  at  the  Salon  in  1831  with  land- 
scape. Went  lo  Harbizon  and  Fonlainebleau,  where  he  was 
intiinatc  with  Rousse.iii  anil  .Millet.  .\o  painter  has  suc- 
ceeded in  excelling  the  wonderful  glow  of  sunlight,  and 
luminous  deep  shadows,  in  his  l.mdscapes.  He  died  at 
Kiretal  in  1876.     Legion  o!  J'onor,  1851. 

18— In  the   Forest  of   Fontainebleau 


DUPRt.  Jules 

Horn  at  Nantes  in  1812,  son  of  a  porcelain  worker,  in  whose 
fai-toiv  lie  first  worked  Mv  made  his  way  to  Paris  in  1831, 
in  wliivli  year  he  showed  fue  landscapes  so  full  of  nature 
that  they  at  once  commanded  attention.  In  1833  received 
first  Salon  medal,  and  from  then  his  career  was  a  continued 
success.  Officer  of  the  Legion  of  Honor,  1870.  Died  at 
Isle  Adam  in  1889,  the  last  of  the  band  of  artists,  "the 
School  of  1830,"  that  redeemed  French  art  from  the  lifeless- 
ness  of  classicism. 


19— Landscape  with  Cattle 


ETTY,  William,  R.A. 

Historical  and  ^-enre  painitr,  born  in  York,  March  10th,  1787, 
Died  there  Nov.  13lh,  1849.  He  became  a  student  in  the 
R.  A.  Schools  in  1808,  and  after  studied  with  .Sir  Thomas 
I.Hwreiue.  After  some  years  of  unsuccessful  effort,  he  at  List 
was  recoKii'zed,  and  his  '  Toleniachus  rescuing  Antiope 
was  hcng  in  the  Royal  Ac.idemy  in  1811.  Visited  Italy  and 
became  a  membei-  of  ihe  \'enetian  Academy.  He  was 
elected  member  of  the  Ro\ai  .Academv  in  1824. 


20— The   Rescue 


FANTIN-LATOUB.  Henri 

1*36—1904.  Accomplished  French  genre  painter  of  romantic  and 
allegorical  subjects,  in  treatment  often  times  vague  and 
shadowy,  and  more  suj^gestive  than  realistic.  His  work  is 
original  and  giaceful,  and  marked  by  the  harmonious  blend- 
ing of  soft,  warm  colors  and  dexterous  efl'ects  of  light  and 
atmosphere. 

21 — Castle  Bristow 


FORAIN. 


■M 


Contemporary  French  painter  of  figures  and  clever  caricatures. 
Pupil  of  D^g-as. 


22— Ballet  Girl 


GELL^E,  Claude,  (commonly  called  Claude  le  Lorraln) 

IhOO  — 1<)82.  Horn  at  Cliainpajjiiu,  a  small  village  in  f'lance. 
Claude  k-ft  siliool  lo  bivoiiu"  appiviiliic  to  a  pastry-cook  in 
I.orraino  ulioiuo  lie  wi'iil  to  Ronu-,  and  became  a  servant  to 
Tassi  on  eoiidition  of  lieinj^  laiij;ht  painting.  Alter  five 
xears  in  Uonio  In-  tiavelU'd  ihroiiKli  Italy,  Germany  and 
KraiK-e.  lie  beianie  assistant  to  De  Knet,  the  eourt  painter 
to  the  Duke  of  Lorraine.  In  l()i7  lie  was  back  again  in 
Koine  and  made  the  acc|uaintance  of  Sandrant.  The  next 
few  years  were  spent  by  Clandi'  in  studying  and  painting 
nature.  To  get  a  living  he  painted  frescoes  for  the  palace. 
Success  came  to  him  at  length  through  the  kindness  of 
Cardinal  Bentivoglio  who  introduced  him  to  the  Pope. 
Claude  was,  at  this  time,  so  troubled  and  vexed  by  forgeries 
of  his  work  that  he  made  sketches  of  his  works  in  an  album 
called,  'Liber  \'eritatis.'  I'nfortunately  this  does  not  contain 
all  his  works.  Claude  creati'd  a  new  art  which  has  influenced 
all  the  gre.il  landscape  painters  coining  after  him.  He  died 
in  1682. 

2i —  Landscape 


G^RICAULT.  Andr6  Th^odule 


1^1 


l7gi_)S24.  French  historical  and  animal  painter.  Pupil  ot 
\'ernet  and  Inierni.  One  ,>(' llie  inoal  striking  of  his  works, 
"The  raft  of  the  .\leilusa,"  al  first  loudly  denounced,  after- 
wards gained  a  gold  med.d  in  Paris.  Mis  career  wa.i  short, 
but  distinguished. 

24 — Horse  Attackin}.f  a   Man 


QOYA  Y  LUCIENTES,  Francesco  Jos4  de 


w 


1746—1828.  Peculiarly  imaginative  Spanish  painter,  boni  in 
.Aragon,  March  30lh,  1746.  When  about  sixteen  yean  old 
he  was  admitted  to  the  studio  of  Martinez  at  Saragossa. 
■Afterward'*  he  went  to  Rome  where  he  met  David.  Returned 
to  Spain  in  1774,  where  he  worked  with  great  industry. 
Hecame  Director  of  .Academy  of  San  Fernando  in  1795,  and 
painter  in  ordinary  to  Charles  IV.  His  style  was  bizarre 
and  wild,  with  gleams  of  infernal  splendour.  He  is  perhaps 
bt  s'  known  as  a  satirist  and  caricaturist,  and  has  been  called 
the  Hogarth  of  Spain. 

25 — Portrait  of    a   Bull   Fifjlittr 

26 — Portrait  ot"   a   Lady 


QUARDI,  Francesco 

1712—1793.  rnwrdi,  a  nalivr  of  V'cnicf,  whfrc  also  he  died, 
was  a  pupil,  and  followor  of  Antonio  Canaletto  Most  of  his 
compositions  deal  with  the  iiirhili-cliiral  features  and  life  of 
his  nativi'  Venici-,  aiul  the>o  he  executed  in  a  liK'it.  pic- 
turesque, iinil  forcible  nunner.  His  pictures  are  now  much 
appreciated  and  eafjferly  soufjht  after. 

27 — Grand  Canal,  Venice 


HALS,  Frans 

1584 — 1666.  Not  one  of  the  many  historical  pictures  by  Dutch 
artists  conveys  tho  .spirit  of  Hollands  great  past  so  well  as  a 
single  portrait  from  the  hand  of  Hals.  The  effect  which  his 
pictures  produce  upon  one  is  vivid— there  is  an  effect  of  joyful 
life  about  them;  the  eye  is  full  of  life,  the  living  mouth  just 
about  to  speak,  or  burst  into  laughter.  No  word  but  life 
expresses  the  main  characteristic  of  his  work.  He  has  only 
one  secret,  and  th.Tt  secret  is  his  marvellous  technical 
mastery  of  hand.  His  work  acquires  its  greatest  value  from 
his  maimer  of  representation — without  it  his  portraits  would 
be  true  and  natural  ;  with  it  they  are  much  more  th.iii  this. 
As  Rembrandt  ranks  ti^st  on  the  serious  side  of  Dutch 
painting,  so  in  Frans  Hals  we  find  free  unrestrained  and 
unaPected  naturalness. 


28 — Portrait— Johann  Van  Loo 


HARPIONIES,  Henri.  H.C. 

Born  at  Valenciennes,  1819.  Pupil  of -Achard.  Medals  :— 1866, 
1868,  1809,  1878,  and  (fiold)  1889.  Legion  of  Honour  1853 
and  Officer  in  188^'.  One  of  the  most  forceful  landscape 
painters  of  the  French  school. 


29— Moonlight 


HENNER,  Jean  Jacques 

Bo^^  at  Bernweiler,  Alsace,  in  1829.  Commenced  studying  under 
Gabriel  Guerin,  Strasbourg,  and  afterwards  went  to  Paris  to 
become  pupil  of  Picot  and  Drolling.  Won  Prix  de  Rome  in 
1858.  Commenced  as  historical  and  portrait  painter,  but 
settled  down  to  painting  the  nude  with  charm  of  color  and 
purity  of  expression,  flis  "Susannah"  in  1864  carried  the 
day  for  him  in  Paris,  and  is  now  in  Luxembourg.  .■\lso 
painted  religious  subjects  such  as  "John  the  Baptist,"  tlie 
head  on  the  salver  being  a  masterly  portrait  of  one  of  his 
friends.  First  Salon  Medal  in  1863.  Officer  of  the  Legion 
of  Honor,  1878. 

30 — Girl  at  the  P'ountain 


HERVIER,  Adolphe  Louis 

French  landscape  painter,  born  in  Paris  early  m  tin-  V'tli  century, 
studied  under  Isabev.  He  .•xliihited  .it  the  Salon  in  1S4'). 
also  worked  as  an  etcli.r  of  M.irine  subjei-t>..  He  died  after 
a  life  of  much  siiflerin^;  in  1870. 

31— Market  Stall 


HOOGH,  Pieter  de 

l'),V  — 16— .  !•"<■«  artists  e\t-r  painted  sunli^'b'  belter  tliaii  Pieter 
de  HookIi.  Indeed,  thi-  sunliirht  which  shines  upon  the  walls 
and  bathes  his  middle  distances  with  an  intense  yet  sober 
briffhtness,  seems  a  sort  of  personal  possession  of  his  o\yn. 
His  simple  j;roiips  of  liicuies  and  interiors,  painted  with 
admirable  friinki.ess,  are  illuminated  with  resplendent  sun- 
liffht.  jflorifN  inj;  ,ind  tr.iiisforminijthe  whole.  When  he  paints 
interiors  it  is  rare  thai  de  HookIi  does  iiot  show  through  a 
half  open  door  or  windou.  .i  ^jliinpse  of  the  open  air--a  bit 
of  a  K^rden,  court  or  street  — so  that  ahnost  every  picture 
appears  to  be  an  ante-chamber  to  soine  other  pirlurc.  His 
outdoor  scenes  ar.-  equally  charmiiiK-  The  dale  of  his  death 
is  uncertain. 


i2 — interior 


i\ 


HOPPNER.  John,  R.  A. 

7,S8_1810.  Uoin  ni  London  i^i  liernian  parents,  and  spent  his 
life  there.  He  w.is  one  of  the  .i,'ri'at  portrait  painters  in 
Kng^land  at  the  lime,  ln'iiig  a  contemporary  of  Reynold.s, 
Raeburn,  Romnev.  t"i,iinsboroiij>li  and  Lawrence.  Hoppner 
was  at  his  hcsl  in  the  iniriraiturc  of  women  and  children.  He 
ijave  indic.-ilions  of  liiyli  .iliilil\  for  l.indscape  paintinjf,  but 
ilid  not  pursue  il. 


,?3 — Portrait   faptaiii  York,    H.M.S.    Stay 


ISABEY.  Eugene  Louis  Gabriel 

The  son  of  a  famous  miniature  painter,  he  was  born  in  Paris  in 
1804.  Commenced  with  ifenre  work  and  experimented  in 
marine  painting.  As  early  as  1824  received  a  first-class 
medal  for  a  genre  picture,  and  in  1827  another  for  a  marine. 
In  1830  appointed  marine  painter  with  the  expedition  to 
Algiers.  Officer  of  the  Legion  of  Honor  in  1SS2.  After  a 
ceaselessly  active  career  of  over  siMy  years,  he  died  in  1886 
at  Paris. 


34_The  Wreck 
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ISRAELS.  Josef 

Born  at  Groningen  in  1824.  Became  a  pupil  of  Cornelis 
Kruseman  at  Amsterdam,  from  whom  he  learned  his  frank 
and  simple  style.  From  him  he  went  to  Picot  in  Paris,  and 
produced  an  'historical  composition  in  the  grand  style, 
"William  the  Silent  Defying  the  Decrees  of  Spain,"  18SS. 
He,  hov.ever,  returned  I'o  the  genre  work  with  which  his 
name  is  generally  associated;  the  portrayal  of  the  sitnple 
rustic  and  semi-niaritime  life  of  his  own  land.  Officer  of  the 
Legion  of  Honor,  1878.      He  died  In  1911. 

35 — F'isherman  at  Home 


JACQUE,  Charles  Emile 

Born  in  181J  ;  was  earlv  in  life  a  map  engraver  and  soldier.  His 
earliest  exhibits  were  ot  etchings  and  engravings,  and 
though  he  began  to  painl  in  1H45,  ,ind  was  moiialled  in  Salons 
of  1851,  1861  and  18(>.V  lor  oiiK>aving,  it  was  not  until  1861 
that  he  was  ofiicially  ri'cogiiizcd  as  a  painter.  Legion  ot 
Honor  in  1867.  He  was  by  choice  -.  paintei-  of  rustic  life, 
with  a  predisposition  to  llu  humbler  animal  side  of  it.  .A 
firm  and  precisi' draftsman,  wlih  broad  and  powerful  handling 
of  color.     He  died  in  18^14. 


36 — Landscape 


JONOKIND,  Johann  Barthold 


1819  —  1891.  For  a  long  time  this  great  Dutch  painter  living  in 
Paris,  was  almost  unknow  n.  .Although  his  work  as  an  etcher 
was  highly  praised,  and  although  he  had  the  sympathy  of 
such  artists  as  Corot,  Daubigny,  Rousseau  and  Monet,  his 
work  was  little  known  until  between  1860—1870.  He  was  an 
artist  of  the  first  rank,  and  a  fine  etcher.     He  died  in  1891. 

37 — Landscape 


LELY,  Sir  Peter 

1618 — 1680.  Son  of  a  Westphalian  captain  of  infantry,  who 
changed  his  name  from  \'an  der  Kaes  to  Lely.  On  the  death 
of  \'an  Dyck  in  England,  Lely,  then  being  22  years  of  age, 
determined  to  visit  that  country.  He  first  painted  Landscapes, 
but  finding  that  portraits  were  most  in  demand,  he  pursued 
that  branch  of  the  art,  painting  amongst  others,  Charles  L 
Oliver  Cromwell,  and  Charles  H,  who  made  him  a  baronet. 

38 — Portrait 

39 — The  Duchess  of  Devonshire 


Al 


LHERMITTE.  L6on  Auguslln 

One  of  the  most  noliiblc  of  the  liviiiK  l-'iviuh  artists.  Was  born 
at  Mont  Saint  I'cro  in  1H44.  I'aintt-r  of  laiiJsoapos  with 
tifrures,  eti-.  Kanioiis  in  i-arlior  years  as  an  otoher  anfl 
iMijjravi-r.  llm- of  1  ho  foinalors  of  thi- Soi-ii'lt- ilos  Pasti-llistfs. 
Koproscnli'd  in  niosl  of  ihi-  importa!;!  public  ffalli-rii'S.  His 
work  has  atlainoii  worlJ-w  ido  ri'i.o>;iMlion,  anil  he  is  the 
possessor  of  many  nicdaK  and  decorations. 

40 — Autumn 


LINNELL,  John 

1792—1882.  f?orn  in  London,  he  was  placeil  under  the  tuition  of 
Benjamin  West,  ;ilio\il  liSO.i,  .md  subscqucnlly  received  in- 
stnicton  from  V.arlcy.  Was  an  exhibitor  at  tlie  Uoyal 
Academy  as  early  ;is  1807,  bnl  never  became  a  member  of 
that  bodV.  It  was  only  in  his  mauire  ye.us  and  old  ajce  that 
he  l)ecame  strictly  a  laiuNcape  painter,  and  revealed  liis 
profomid  and  varied  powers.      He  died  at  Kedhill. 

41— A  Sand  Pit 


MARIS,  Jacobus 


^n 


J 


1837—1899.  Horn  at  The  llaKue.  The  eldest  of  three  brothers, 
whose  father  was  also  a  painter  and  their  master.  First 
exhibited  in  the  Salon  in'  18ti6,  "  Petite  FiUe  Italienne." 
Afterwards,  with  occasional  fiKme  paint inij,  devoted  himself 
to  landscape  and  marine.  M  his  I'.iijhest  he  proifuced  work 
which  in  vij;or,  directness  and  variety  is  not  just  now  to  be 
surpassed.  His  expression  of  the  sentiment  of  a  scene  is  not 
less  just  than  his  rendering  of  its  special  aspect  is  accurate. 

42 — Sea  Shore 


MARIS,  Matthew 

1835 1917.     One  of  i:ie  -'iree  brotliersof  the  Dutch  artist  family. 

His  ,\orks  tend  to  dreamy,  poetical  sentiment,  and  are 
marked  by  fine  di-coralive  feelini,'.  M  the  age  of  34  he  left 
his  native  count rv  for  Paris,  where  he  w.is  intfuenced  by  the 
French  school  and  especially  by  Hamon.  Several  years  later 
he  settled  in  London,  where  he  lived  a  retired  life  until  his 
death  there  in  1917. 


43 — Girl  with  Goats  and   Kid 
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MARIS.  WlUcm 

IS44 1916.      Dutili  ailinl,   one  of  the   lliri-c  Maris  brothers.     A 

painter  of  landscapes  and  marines  of  Kfreat  delicacy  of  tone 
and  color.  Soft,  silvery  «''">''*•  'leery  clouds  and  luscious 
i;reeiis  .'ire  handled  wivh  consummate  skill,  both  in  oil  and 
water  color.  He  was  one  of  the  Presidents  of  the  Te«ken 
Maatschapy  at  The  llaRue. 

44 — I.antlsicape 


MAUVE,  Anton 

Bom  at  Zaandam  in  1838  ;  died  in  1889.  Pupil  of  P.  F.  Van  0». 
Dutch  painter  of  landscape  and  ijenre  subjects.  In  his 
earlier  work  may  be  seen  traces  of  his  master  in  painstaking 
finish  and  tendency  to  pleasant  color  without  strength  ;  but 
this  disappe.ued  when  he  went  to  .Nature  ;  and  from  that 
time  breadth,  simplicity  and  strength  characterized  his  work. 
.Always  well  recogniye'd  at  home,  he  also  received  universal 
Kuropean  honors. 


I 


45 — Ploughing 


MEISSONNIER,  Jean  Louis  Ernest 

1813—1891.  Remarkable  IVench  painter  who  from  the  first  was 
received  with  honour  and  whose  long  career  was  a  series  of 
successes.  His  reputation  was  justified  by  the  perfection 
to  which  he  attained.  The  remarkable  points  about  his  work 
were  the  small  size  of  most  of  his  pictures  and  his  wonderful 
breadth  of  treatment.  He  rendered  them  with  all  the  power 
and  movement  of  life  sized  paintings.  He  died  at  Pans  in 
1891,  within  a  few  years  of  his  eightieth  birthday. 

46 — Phoebe  et  Bor^e 
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MIONARD,  Pierre 

1610-1695.  French  Historical  and  Portrait  Painter  who  began 
his  studies  at  the  age  of  twelve.  At  first  painted  decorative 
subjects  with  such  skill  that  he  was  sent  to  complete  his 
educatioi.  to  the  studio  of  \ovet  at  Paris.  Twenty  two 
ve.irs  of  his  life  were  spent  in  Italy  chiefly  at  Rome,  where 
he  produced  much  work,  and  many  portraits  of  his  wife  as  a 
Madonna  which  were  called  ■'  Migiiardes."  He  worked  until 
his  death  at  P.iris  in  169.S. 


47— Portrait 
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MILLET,  J.  F. 

tMN-  1875.  Peasant  born.  Sympathizing  with  his  class  and 
paintinif  them  with  jfroal  poetic  torfi-  and  simplicity,  his 
orij^'inal  tivatnii'iit  of  the  pi-as.ml  Mibjott  has  jfivon  him  hiffh 
i-ank  amonffst  tin-  artists  of  thi-  l'>th  .  i-ntury.  In  his  c-arlier 
\.-arshis  tinii-  was  diiiilcd  1i.-iwih-ii  I'aris'and  .Normandy, 
and  he  oociipiid  liiinsell  with  portrait  p.iiiitinjf,  small  ffenre 
pictures,  &c.,  and  also  essayed  histoi  i,  ,il  painting.  In  1848— 
18.sO  he  priidiiced  "  I  he  Winnowers  and  "The  Sower," 
and  thencelorth  adhered  to  peasant  subjects.  In  1849  he 
moved  from  I'aris  to  Baihizon.  Mis  most  popularlv  known 
work  is  '"  The  An>fclus.' 


48 — The  Shepherdess 

•♦'-* — Landscape   with    Sheep 


MONET.  Claude  Jean 


\!\ 


■-^ 


Horn  in  Paris,  France.  His  youth  w.is  passed  at  Le  Havre,  where 
his  father  lived — a  weathy  merchant,  who  was  strongly 
opposed  to  his  son  becominjj  an  artist.  At  the  ajfe  of  twenty 
he  joined  the  Chasseurs  d'Afrique  and  accompanied  them  to 
Africa,  but  after  two  years  active  service  he  returned  and 
entered  the  studio  of  (ileyre,  and  became  the  friend  of  Sisley, 
Renoir  and  .Manet.  He  settled  in  lliveniey  in  1883.  Monet 
will  always  be  remembered  as  amonjj  the  first  apostles  of  the 
French  Impressionist  movement  of  1870,  the  followers  of 
which  souffht  ,ind  succeeded  in  obtaininK  eflfects  of  sunlight 
and  atmosphere  by  placiu);  unmi.xed  colo'irs  side  by  side  on 
the  canvas  so  that  at  a  proper  distance  they  are  united  to  the 
eye  in  a  brilliance  of  effect  unattainable  by  any  other  technical 
method.  Monet  visited  EnKland  on  two  occasions  and  pro- 
duced there  his  j,'reat  series  of  impressions  of  the  river 
Thames  under  varyinx  aspects  of  light  and  atmosphere. 

50 — Poppyfield 
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MOR  (or  Moro  Van  Dashorst),  Antonls 

Boni  at  L'trecht  about  Ksl  _>,  died  in  .Antwerp  1576—1578;  historical 
and  portrait  paint. "r,  pupil  ot  Win  Schoreel,  afterwards  visited 
Italy.  In  154'»went  to  .M.idrid  ;ind  Lisbon,  and  afterwards 
to  Knjfland.  Finally  returned  to  Brussels  in  the  service  of 
the  Duke  of  Alva.  His  portraits  are  remarkable  for  good 
drawing  and  admirable  color. 

51 — Two  Infantas 
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NORLAND,  George 

I76J— 1804.  KiiKlish  realiMic  painter  of  counlrj-  life,  who«' 
work  in  iharatterizoil  b>  Inithfuliu-ss  of  rfp''f»«""l'T"^"- 
i-x.i-lU-iK-e  of  paintiiiK.  "ii  hn«".s  of  color  ami  liRht-  Hf 
also  did  fSOOi\  porlrail  work.  Hi-  laiiu-  from  an  artist 
familv,  his  father  and  grandfather  ha\itiK  been  well-know ii 
painters.  Thoiigli  easvjfoinn  >  I  cotuivial.  he  was  one  of 
the  most  prodmtive  of  paintei  .lis  engraved  works  alone 
beinjc  known  to  liav.-  numbered  at  least  420,  besides  which 
he  painted  many  hundred  others  and  executed  innumerable 
drawings. 

.^2 — Landscape 


OPIE.  John,  R.  A. 

I7t)1  — 1807.  Born  111  the  village  of  St.  .Akiu-s.  Cornwall.  .\s  an 
uninslruct.rd  bov,  he  painted  portraits  with  such  vigour  that, 
on  his  arrival  in'  London,  aged  nineteen,  he  was  hailed  as  the 
"  Cornish  wonder,"  and  for  a  time  was  the  rage  of  the  town, 
lie  wasappoiiited  Professor  of  I'ainting  in  the  Koyal  .Academy 
in  1806,  and  on  his  premature  death,  in  the  following  year, 
his  remains  wore  publiclv  interred  in  St.  Pauls  Cathedral. 


53— The  Hop  Girl 


PETTIE,  John,  R.  A. 

,g39_189jl.  Horn  in  Kdinburgh  in  IH.W.  VVhen  about  sixteen 
years  of  age  he  obtained  .idinission  to  the  Trustees'  Academy 
in  Kdinburgh  under  Rol  .  .t  Scott  l.auder.  In  1861  went  to 
London  and  was  elecu  d  .A.  K.  A.  in  186<,.  In  1873  he 
attained  the  dignitv  of  full  Academician,  and  was  also  made 
an  honorary  memberof  the  Uoval  Scottish  Academy.  I'ettie  s 
delight  was  in  dramatic  situations  :  his  more  important 
canvases  having  for  their  subjects  warlike  and  Iiistorical 
incidents,  including  many  vigorous  illustrations  of  Scott  s 
novis,  and  some  selected  from  the  Shakespearean  dramas. 


54 — ^Jacobites 


PI  LOT  Y,  Carl  Theodor 

1826— 18«6.      Bavarian    painter,    mostly    trained    in    Paris    and 
London.     Genre  and  historical  painter  of  merit. 

55— The  Last  Moments  of  the  Girondists 
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rOURBDS,  Pet«r 

l.^tJ  1584.  Born  al  Govila.  inivcltrti  m  Italy  aiuJ  srttlcd  in 
Hni>;fs,  whrri'  lu-  lu-ld  m.iny  impoil.iiil  niuniiipal  ofTu  cs  and 
was  also  a  nii-nibcr  i>f  tlif  t'luikl  ol  St.  I.iikf.  M>' was  an 
<-xp«Tt  t  ivil  otiffineer  as  well  as  .1  ilisljn>fiiishi-il  portrait 
painlrr.  His  portraits  arc  of  rare  pi  rti-ition  and  his  rclijfioim 
<  ompositions  wore  ofton  vi-ry  tuif. 


5fj— Portrait 


REID.  Sir  George,  R.  S.  A. 

l^nc  of  till'  loromosi  ,inion)^  lhi>  inoiliMii  S.ottish  portrait  painters. 

^7 — Portrait  of  the  Ute  Sir  (Ict'iye  A.  nmnimonil,  K.C.M.G. 


REYNOLDS.  Sir  Joshua,  P.  R.  A. 

1 7 JJ  -1792.  Reynolds,  one  ot  the  xreat  Knijlisli  poitrail  painters, 
was  liorii  of  IJevoiisliire  pari-nts,  II.-  was  intended  for  the 
niedieal  profession,  biil  eviiuinn  a  di'iided  taste  for  art  he 
was  sent  to  London  in  1 740  and  pl.u-ed  under  Thomas  Hudson, 
with  whom  he  reni.iined  iiiilil  I74.V  He  spent  a  «ood  part  of 
the  next  six  ye.irs  in  London  and  then  visited  Florence, 
ieghorn  and  Rome,  and  most  of  the  principal  continental 
cities,  returninfr  to  I  ondon  in  1752,  where  he  soon  became 
famous.  In  1768  the  Royal  .Academy  was  formed  of  which 
he  w.is  elected  the  first  president,  and  in  the  same  year  was 
knighted.  The  sudden  failure  of  his  eyesij;hl  in  1789  practi- 
cally closed  his  paintinjj  career.  He  died  unmarried  and  was 
buried  in  St.  Paul's  Cathedral. 


58 — Mrs.   Cariiac 

59 — Mrs.  Gwyniic 

f)0 — Sir  Brookes   Hiiotlib\ 
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ROUSSEAU,  P.  E.  ThAodor* 

lHt2-«H67  I>iMinKui»l>«i  French  UiiidHiape  painter  who  drew 
muih  ot  his  inspiralion  Ironi  Ihi-  Koiitainebleau  Fore«« 
ilislrkt.  For  some  vis-.--'*  not  duly  appriiiated,  he  won  in 
1849  a  medal  of  the  tirst-i  lasn  at  the  Paris  Salon  and  m  1852 
received  the  cross  of  the  Legion  of  Honor  ;  at  the  1855 
exhibition  he  won  a  first-class  medal  and  in  1867  a  medal  of 
lioiu>r  and  the  higher  jfrade  of  the  Legion  of  Honor. 

bt  —  l.andsLape 


RUBENS.  Peter  Paul 

1577—1640.     Horn  in  Sie^en.     His  parents  belonjced  to  the  upper 
class  of  citizens  of  Antwerp,    but,   owin^   to   relitfious  and 
family  troubles,  they  lived  some  years  in  ColoKne.      On  the 
death  of  her  husband  in  1587.  the  mother  of  the  artist  returned 
wilh  her  family  to  Antwerp.  Here  Rubens  received  instruc- 
tion  from  Otto  van  Veen  and  others.    He  subsequently  studied 
in  llaly,  and  went  on  a  mission  to  Thilip  HI.   of   Spain  at 
.Madrid,   where  he  painted  the  portraits  of  several  Spanish 
nobles,  afterwards  returning  to  Antwerp,  where  he  married 
and  settled,  building  for  himself  .i  maKH'ficent  house.    After- 
wards he  received  the  honor  of  kniKhthoiHl  from  Charles  : 
of  Kntfland  iind  Philip  IV.  of  Spain.    In  fertility  of  invei 
wealth  of  imajcination,  gor^.-ousness  of  color,  and  abound 
spirit  and  animation  he  is  perhaps  witnout  a  rival.      He  ditv 
on  30th  May,  1640. 


62 — Portriiit   of  ai>  .Mdernian 


RUISDAEL.  Jacob  Van 

1630—1682.  One  of  the  leaders  among  the  earlier  Dutch  painters 
ot  landscape  and  sea  pieces.  His  selection  of  subjects, 
always  in  tine  artistic  spirit,  tended  to  wild  scenery  such  as 
exists  on  the  western  borders  of  Germany— broken  ground 
and  waterfalls  ;  coast  sce.ies,  &c.  The  figures  in  some  of 
his  pictures  were  painted  by  Adrian  Van  der  Velde  or 
Philip  Wonverman. 


'ft 


63 — A  Cascade 
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SEOANTINI,  Giovanni  Buitista 

I  ..int.-mrK>r;ir>  llaliaii  Vilisi,  hori.  ni  tn5M.  A  fotifful  iiiUTpicKT 
I'f  till-  inouiil.iiii  liiiuUiapi-  ot  bin  loimlry,  of  ulroiiK  im- 
pivssioiiislii-  li-mliMiiii's.  Also  p..i.ils  koihv  and  iiiiIid.iI 
Hiitijfris  Willi  i'i)iial  \irililv. 

M — Shepherdess 


SWAN.  J.  M.,  R.  A..  LL.  D. 

IH47  .  I<)10.  iinKlish  ..rlisi  nnU  siiilpior  who  studied  in  Eii(jUiul 
and  Kranic.  Most  Kcui-rally  known  at  a  masterful  painter 
of  wild  animals.  II,.  also  painl.d  Hk'ui.  s.ihjoits.  Wild 
animals  whiTf  his  favorite  siulpiurf  xubjfits.  ||,.  was 
awardfd  nianv  ni.-dals,  im  ludiiiK  tirsi  class  for  paintitijf  al 
Munlih  and  Paris,  and  (irsi  class  for  siulpturi-  .-.I  Pari^. 

f*^ — Tigers  at  a  Sprinjf  by   Nifrht 

THOMSON.  Rev.  John,  of  Duddlngrston.  H.  R.  S.  A. 

Born  at  Dallly,  Ayrshiro.  in  1778,  di.-d  m  1840.  An  amateur 
landscape  painter,  pupil  ot  Alexander  Nasn.yth.  First 
exhibited  in  1808  with  So.iely  of  As.soeialed  Artists,  to  which 
he  contributed  one  hundred  and  nine  pictures  from  1808  to 
1840.      Honorary  member  of  Royal  Scottish  Academv. 

W) — Seascape 


• 


TROYON,  Constanllne 

1810—1865.  Horn  at  Sevres.  1810  ;  died  at  Paris  in  1865.  Worked 
when  >oun^  in  a  porcelain  factory  as  his  father  hiid.  After- 
wards landscape  and  animal  painter,  pupil  of  f^iocreux  and 
Poupart,  and  influenced  by  Ko4ueplan.  First  exhibited  as  a 
landscape  painter  in  the  Salon  of  1833,  but  in  1847,  after  a 
visit  to  Holland,  he  astonished  the  Salon  with  a  cattle  piece 
so  jfrand  in  spirit  and  s.i  powerful  in  color,  that  his  fame  was 
at  i.nce  established.  He  built  up  the  school  of  French  cattle 
paintinjf  founded  by  Hracass.u.  Legion  of  Honor  in  1849. 
Holween  1833  .md  1865,  sixty  of  his  masterpieces  were  hunff 
in  the  Salon. 


f>7 — The  Summer  Storm 
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TURNER.  JoMph  Mallord  WltUam.  R.  A. 

I77,V— IHAI.  Turner,  the  ino»l  remarkable  «nU«c«pc  painier  ol 
minlcni  liinoi,  wan  Ixirii  in  London  on  the  2C  U  of  April,  1775. 
Hill  fathor  wii^ii  hairilriisir  in  Maiatii  Lanr,  Covent  Oarden- 
Al  Iho  unv  ol  14  he  i-nliri-d  the  Koval  Aiademy  Schixil,  and 
very  xoon  hi>  made  il  eviileni  thai  a  n<w  power  had  rinen  in 
KnifliHh  Art.  In  \T»  he  wan  eUvled  AiHixiate,  and  in  1H02 
lull  member,  o(  '.he  Royal  Aoademv,  to  the  annual  exhibition* 
of  whii'h  he  tontributed  lontiiiuouHly  from  1790  till  IH50. 
Me  died  on  19th  Deeember,  18.11,  and  was  buried  by  the 
Hide  of  Sir  Joshua  Reynolds,  in  St.  Pauli*  Cathedral.  He 
bequeathed  a  larjfe  collection  of  picture*  to  the  nation,  and 
his  remaining  wealth  he  intended  should  jfo  to  the  extabliah. 
meni  of  an  institution  for  the  benefit  of  decayed  nrtitla. 

68— Port  of  Ruisdael 
69— Sun  of  Venice 
70 — Zurich 
71— Dudley  Castle 


VAN  DYCK,  3ir  A. 

1599_164l.  Anthony  Van  D>ck  was  the  son  of  an  AntweiT>  »ilk 
merchant.  .At  the  ajje  of  sixteen  he  entered  Rubens  Academy 
and  six  years  later  went  to  Italy  where  during  the  next  five 
years  he  executed  many  important  works.  Returning  to 
Antwerp  at  the  age  of  27,  he  at  once  became  famous  as  a 
painter  both  of  historical  subjects  and  of  portraits.  In  1632 
he  was  invited  by  Charles  I.  to  England,  where  he  was 
appointed  court  painter  and  was  knighted  and  became  the 
favorite  painter  in  that  country.  In  1634-5  he  visited  Brussels 
and  executed  some  of  his  finest  paintings.  In  1640  he 
returned  to  Antwerp  and  shortly  ttiereafter  to  England, 
where  in  1641  he  died  in  the  43rd  year  of  his  age.  He  war 
a  marvellously  prolific  painter,  and  besides  multitudinous 
portraits  painted  many  sacred  pieces  and  a  number  of 
miscellaneous  subjects. 

72— Henrietta  Maria,  Queen  of  Chadcs   1st 

73 — Earl  of  Strafford 

1» 


VAN  GOYEN,  Jan 

Duiih  paiiitor,  born  ;il  Lovdoii,  January  1,1th,  l59o.  Died  .il  Tlie 
Haffiie,  ill  1656.  A  pupil  oi  Ksi.ias  Van  dor  Wide,  1616, 
after  lia\iii.ij  si uilii'd  uiuk'r  \aii>His  artists.  In  IblH  settled 
ill  Leydeii.  and  reniaiiu-d  there  until  16,11,  when  he  removed 
to  The  ll.inue,  where  he  \vas  Presi  lent  ot  the  Ciuild.  His 
beautiful  laud-capes  are  much  appreeiated  tor  their  aerial 
elTeets,  ami  lor  the  ivoiuU'rliil  atmosphere  and  dist.aiice. 

74 — l.alKl^cape 


r 


VAN  DER  HELST,  Bartholomew 

lt)12-l()7u.  One  ol  ilie  most  eminent  and  sueeessful  of  the  school 
of  Dutch  ;v>ilrail  p.iiiilers,  was  a  native  of  Haarlem.  It  is 
belii'veil  lli.tt  as  a  yoiilli  he  was  removed  10  .\mstcrdam,  and 
there  iniiiieil  in  art  by  .Niiholas  Klias.  His  portraits  arc 
ixi-iut<-d  uilli  I  111  mosi  eonseieiUious  precision  and  detail, 
.ind  show  a  love  tor  hrifjht  colors  .u'.il  te.Ntures.  He,  al.so, 
painted  nianv  larije  i;roups,  his  most  famous  picture  of  this 
class  hoiiikf  the  "  IJ.iiKjuet  i>f  llie  Civic  Guard"  in  the 
.\nisteidam  .Museum,  pioimuiiced  by  Sir  Joshua  Reynolds  to 
be  "  perli.ips  the  liiiesi  pii  lure  of  portraits  in  the  world."  He 
itieii  .11  .\iiistertl;im  on  Ititli  December.  1670. 


i 


75     Ladv   with   Rull 
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VAN  MAKCKE.  Emile 

1827  — 1691.  While  --liU  a  de.oraioi  in  the  porcelain  works  at 
Sevres,  Van  .\'arcke  received  the  encourai;ement  of  Troyon, 
,and  eventuallv  became  his  most  distinguished  follower.  His 
ilr.iwiii),;  of  landscape  and  still  more  of  cattle,  is  remarkably 
pi  I'cise,  and  \  et  l;uj;e  in  feelinj;.  .\ppeared  first  in  the  Salon 
in  1857,  and  has  been  repe.itt'dly  medalled. 


7() — Landscape  with   '"attle 
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VAN  DEN  TEMPEL.  Abraham 

Ib2?-I67  >.  \H,1  don  Tcmpol  cmbo.lies  in  his  rai>.ti"«>  ..loKamc 
r..fin.-mon.  and  Roocl  mod.llinK  whi.  h  rocUl  \an  der  H.lsl  ; 
and  u.  tlu-s..  tu.  .ulds  .i  .n-nain  Kra.'.  ol  >nan.uT  winch  m.jfh. 
have  been  borrowed  from  \ar,  Dyck  ;  bn.  U  \^y  "''.^''''^ 
certain  th.i.  ho  was  vory  familiar  wi.h  tlu-  work  of  e.lhe.  ot 
these  artists. 

77_ Portrait  of  a   Lady 


VELASQUEZ.  Diego  Rodriguez  da  Sllva  y 

,Sc»o_t660.     Th,s  vrroa.  ar„s,,  tho  olm-f  of  .ho  Spanish  Sohool.  whs 
bon.  a.  SoviUo  on  .ho  .>.h  of  Juno.  l.^OO.      Ho  was  .ntonded  to 
follow  a  loanu  d  profession,  but  so  stro-.j,'  was  his  MU-l,nat>on  for 
,„  artis.io  oaroor  that  ho  was  placedasa  pupil  nndor  Horrora, 
,„o   oldor   and   .ubso.non.lv    studied    wi.h    I'aohooo.    whoso 
dauKh.or  ho  ovon.ually    married.      In    162J   X-elasque,  v.s.tod 
Madr.d,  .u.d  u,  .he    following'   year  w.is   -^'-C'dv.ced  to  Ph.l.p 
|\-     who  appointed  hnn  his  eourt  painter.    In  1620  he  went  to 
„aiv.  where  ho  ro.nained  for  about  .wo  years.      On  h,s  return 
,o  Madrid  he  was  lodKod  i..  the  Koyal  I'alaeo,  and  a  pan.tn.K 
room  provided   for   hin,.     In   1648  ho  was   son.   by  I  h.hp  to 
halv  lo  purehaso  works  of   ar..   and  then  pan.tod  h.s  K'rea. 
pciraU  of  I'opo  Innoee...  X,  now  in  the  Doria  G.Ulery .  Rome. 
Onhisre.urn   he   was   decorated  with   the  Cross  of  St.  lago 
and  created  Afiose^tad.r  Mayor,  an  office  the  dul.es  of  wh.ch 
included  .he  superi.t.et.dcnce  of  the  lod^ins  of  .he  K.ng  dur.iijj 
bis  absences  from  Madrid.     A   few   days  after  his  retun.  he 
was  taken  ill.  .Hnd  died  on  .he  6th  of  August,  thoO.     .MthouKh 
Xolasque/   painted    landscapes,    hunti,.^   scenes,  and  mytho- 
logical pieces,  it  is  on  h,s  portraits  tha,  his  fame  ult.mately 
rests      He  was  the  most  modem   .n   his  methods  of  all  the 
ereat  masters,  and  his  works  arodisthtguished  by  a  marvellous 
grasp  of  character  and  an  extraordinary  felicity  of  execat.on. 

78— Maria. ina.  Qiteen  of   Phillip  W  of  Spai.t 
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WATTS,  George  Frederlok  (R,  A.) 


k 


1817 — 1904.  Born  in  London,  of  his  boyhood  little  is  known, 
except  thtit  he  ho^an  to  draw  when  very  young'  and  entei  J 
the  Academy  Schools  at  fifteen.  Kxhibited  in  the  Royal 
.\cadoiny  when  twenty  years  old,  but  his  real  success  began 
in  1842  when  he  won  the  prize  for  a  decoration  intended  for 
the  New  Houses  of  Parliament,  .\ll.r  some  years  spent  in 
decorative  design  and  imaginative  and  all.  >;orical  subjects, 
he  painted  portraits  of  many  fumous  personages,  a  collection 
of  the  latter  being  in  the  National  Portrait  Gallerv.  More 
than  twenty  of  his  allegorical  or  ideal  paintings  were 
presented  by  him  to  the  T.ite  Gallery. 


7'> — Creation  of  I{ve 


WHISTLER,  James  Abbott  M'Neill 


■1 


I)  ! 


1834  — 1')03.  Horn  in  18,'.4.  in  Lowi'll,  .M.issacluisetls.  In  18.S6, 
he  entered  the  studio  of  Gleyre,  in  P.iris.  There  he  had  for 
fellow-students  Degas,  Bracqueniond,  Fantin-Latour,  and 
others,  who  were  afterwards  to  take  a  prominent  position  in 
modern  I-rench  art.  In  IS.SQ  he  settled  in  Chelsea,  and  his  first 
works,  chiefly  illustrative  of  the  scenery  of  the  Thames,  were 
shown  in  the  Royal  .\cademy  Exhibitions  of  1860-72.  About 
1872  he  produced  his  two  most  famous  works,  his  •'  Portrait 
of  my  Mother,"  and  his  '•  Portr<iit  of  Thomas  Carlvle."  In 
1884  he  was  elected  a  member  of  the  So  -iety  of  British  .Artists, 
and  two  years  later  became  President.  As  an  artist  he  was 
distinguished  for  his  unconventionalily,  his  sobriety  of  colour, 
and^  masterly  technique.  In  additi.in  to  his  paintings  he 
produced  many  etchings,  which  .nro  considered  worthy  to 
rank  with  those  of  the  greatest  masters  of  the  art.  He 
exerci.sed  a  considerable  influence  on  the  art  of  his  time,  more 
especially  on  ihe  younger  members  of  the  profession.  He 
had  also  a  decided  literary  gift,  and  was  the  author  of  several 
volumes  notable  for  caustic  wit  and  scathing  epigram.  He 
died  at  his  residence  in  Cheyne  Walk,  Chelsea,  on  the  17th 
July,    190X 


80--La   Note   Roiii^e 
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WYNANTS.  Ja.. 

IbJO— 168i.  Wvnaiits,  one  ot  the  most  distinguished  landscape 
painters  ot  the  Diiteh  Srhool.  was  a  native  of  Haarlem.  Very 
little  is  known  of  his  liti-.  and  even  the  dates  of  his  hirlh  and 
death  are  vincertain.  He  was  the  instructor  of  Philips 
Wouwerman,  by  whom,  as  well  as  by  A.  N'andevelde, 
I.inK'elbach,  and  others,  the  fijjures  in  his  landscapes  were 
frequently  supplied.  He  worked  latterly  at  Amsterdam, 
where  he  is  supposed  to  have  died 

81 — Landscape 
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